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smeng the authors ligted in thio paper theve is one

that will be discussed in detail,  He is o very Tmnortant write

f

o
R

ch to gome he may be unk momme  He has ecarned hic place anong

s

cet contenporary Wth@?u, and his name ghould appear wherever

the neres of the groat writerg of the twentieth century are written.

'

Thoe writer of thi gayoi quWQ honored to know this weiter poersonally,

beon ber pleanure to be o student, of hic, and Lo gother

undorzattable knowledge from him. He tope geniug, and gives

1E unselfishly wherever he is neodod. The writer of this
pa ey learned much Lrom this literar fiWUWL onicwsor Norman
FEhad = : . O ’

Profesmor Macleod it not only a writer ofinovels, but a writer
I poctay ae well, s Hls poetey rings with a beauty that is in avery
!.7"1 r

beavtifnl as the rnovels, and he has a way of reading his own

. ]
poctry, and other w?itOIfé}Poctry, with & beauty that makes the

vOi o

Frost sound like that ofian amateur. He is truly

. N !
a great writer and the litevature &f the Torties is rich Ior

’

noving some of his great w\,Is among - gregl literature of that

is to a large OAhent the pr oduct of tho ersonal
I P

tribullons and ﬁnvonrab@mon of Pxor,unor NOTM@H Nacloo

stotance 1s gratefully agknowledgcd,i




Titerature And The Fortien

Historians have divided literature into many different pertods,
Theee perlods have been givern mony names.  Some have been colled "The

Ace of Falth," "The Age of Skepticilom," "The Age of Renaicsance,"

t

"The Age of Classlclen and Reason," to name/ o fewe The decade of

the fortles has 1ts own distinetive characteristics, dbut 11 too
. by y 3 ‘ . g [ ~ " .
hos been called many different things. The decide of the forties

has been called "The Period of Survival," “The Period of Hesitation,"

"Ihe Pertod of New Criticism ," etes But, there is one thing for sure,

the literature ofkihiS period, though unlgque in its own way, haé
“its own kind of importance. It is filled with,ﬁeauty and antor%ainé
nent . Like the literature of any period, it records the time .and
reflects 1ts culture. It gives the rcader an undcrstanding bf the,

decade, and reveals a part of those writers who helped to create it.

It is timeless to the extent that it tells about the past, present

and Tutures In many respects the literdture
: . . S . ' ’,',!’ 4

oﬁ theiforties has

sone of the same characteristics ag literature of other periods,
T

. Y

but it iz unique in 1ts own right because each period has a special
. g e ) L . ‘t'z‘ ) .
way of producing its own kind.

Tach decade of the twentieth century has' produced its own

1
'

kKind of literature. Professor Norman Macleod speaks of the decade

prior to the forties as having been a period of fear, defeat, suffering,

and unemploymente . Fascism and Nazism were threatening democracy,

and there was danger everywhere of a second world ware During the
. . . v I:t":"";’: R o )

+
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Wt Gl overn

Woetd War T owere niow

contons Mony wrtlers of the thilrticos had

posttions becouse of Lo 1909 gl
rm

oo writers oloeon 0” aocisl oritiolmm

T U e RUR T D
Lo boeone commundole.  John Gloelaboel s ;

*

of Weoth ooan o mwTv of the social oriL1UL sm o that appeared

1 a/ corctribubions to the Liur Liess The 1). TN ISRANRS

1

ccme Lo o elose with the publicotlon of this greit

foviet Pacl was signod, and war bhroke out

in Dureopes  lucvitably, the Unit md Stategy h“PJm involved in &

W,
i

," ,,‘ I L ) o
world conflicts. America had entered into an era of false progporlLy.

i
It

the adninlotration of Franklin D. Roosevelt, men hwd come Lo
. ’ n; .

col securo and on thelr way upe ALL of this bfcubni ubouL the death
of the thiztles, and with thisz death a new ornﬂwas bcrn, the

deccde of the fortlese Bubt-in the midst of all . thu du ’5Qb and

prosperity came some of the darkest days in history Ouf country has
ever koown, and this was to play an Lmportant part in the literature

‘
i

N ,f«;-’)

Un Deconber 7, 19U1, Anorxca ”uPForcd“s‘uurprjhp~a+t¢cl on

ire  'The

Haiboras Onc;c :15;ain man W fu,ce,d wi U\ f‘unr z\,nd_ de




!

the Torties she held the mosﬁ powerful woupcn'ﬁho ﬁorld had ever
weenn, "The Atoiic Bomb." Thpid1$covorylof‘atbmic energy was
norhaps an 1mnurlanL‘OV(nt inAmhaping the tempcr'of‘thc timcs. Th@
hope that man had felt because df_comparative prosperiiy Was:
fast being replaced by feaf.”

Cn April 12, 19“5,jFranklin D. Rbosevelt, the political
leader to whom many pcoplekgaVv credit for %Hch Prosperi: by, died
in Warm Springs, Georgia.‘ This wags a shock'to a world alrcady in

trouble, His OrrJCC vas illl@d by dmrry Truman, 1ho vncc pres Jdcni.

..«- =

Sire Truman became the. thrtym thd Prandon% cf the United States.

On Aucust 6, 19“5, WIih permis ,1on of the Président, an atomlc

bomb was dropped over the Japano 13 01ty of Hiro hlna.v This marked

a doy in history tbe world will nevor.forpet. Au@uut 15, 19“3, V. J. -
Day, marked the uurrondcr of Japan and Lhe end oF World War II.

These events alwmo playcd an im)ortant part in 1he lltoraturc of Lho
fortins, | ’ |

The yeors 1941-1945 were relatively un roductive years in
Y b 7 P Y

literature, aocordJng fo the,Literary Hig towj of Tho Unwtod Stntono

e .
™oe

inis was not due to‘lack of talent  or wrlierw, but bec&use writers
. g , :

were in the armni uuTVJCOS and had no time to’write. 'It is possible
that the decade uf the fortleu could have bmcn one. of lit rdiur =)

rich

it docxﬂou 1L Norld War IT had not devolopod. Men and women gave

of their tlme:b* serv1n¢ 1in the armed fOrCeS workln ln factorncu,
. e %] A :

'

+




eoand in many othoer o necessLT vopond L.. sidurice the war

N

How could art flowrsish in times like t”CVU' It wes o

‘hu~” world, and there was hardly enocugh time tolplan for anything
RERT, AL . B . S )
. ’ v
ther then survivale This is not to say that Timere vas no literatur e
produce? during the years 19”“~197 By but that Llur was o decresse Lo

antity.

& Tow war novels appeared before the war wag over, bul most
ol Liem have appenred siinces . Hany of the wrllers of these novels

M WAL DOTC Wore newspaper or mogazine correspondents.

3
'

Lyven though the ficst part of the forties wals slow in producing

5# : : :
toof qu OLuLLu Was more than productive,

Literature, the laller ps

According 7y Thorp, Johnson &nd anby in Literary Higtory
02 The Ul &y the years | P 195 1953 pLOdULPd a quantily

of Titerature thatl wau,dll the iluC le wor]d co ovld as ;‘?or and
nore than the critics cou?d LntcllxﬂﬁnLly discussgs Some of the old

Lo writing~&ﬂd many‘new,writerg ame on the sceno,

fach rroup of writers had something new to say, and they not only

gquantity, bub they produced a quality that va.s :t‘ea:’;\)m,_mb

B

Often 1t is true that when men write, ioy are oomparéd vith those

itten hefore them. f\oy hnvo to TlVﬁ in the shadow of

Hew wurttors are not only compared buF they are oriticized
; ’ g

sl ovalusted iy the‘Valuuu wnd t@ndurd of - the men who hLVU

cfore bhom, %hc early Fochco %ook men 1nto a HCW‘duva1c




'

P wistory, they scemed Lo burn awag frbm buyun of the post inorder
2 ha LONYy O o S

iolon , ‘ ST v
: . o - £ 4 Ama e Wand o proes . )
o build @ now world OF~lUOJuo‘ Wil tors uﬂumcl to WfﬁL( nore
srdependentlys  They bui)bl]ol xcd thelr own st yfom and“crmated thelr
~own ideas and idealo. There nust have been many times that Wy “”cf,
%uaeronod fh”muD]VO“ and wopdered - why thcy eve lrlcd o wrnt;
They were living in an atgmlc,age and know not vhat day tho’en@

might comes Bub in the nidst of a troubled world men still Found.

‘hopes  The United States survived a second world war only to ind

itself involved in another war, "“The Korean'Wur," and then the "Cold

S0 e

Wore" although crises came, there was no s (opping Torfmen and tholr

)

great nindse They continued to write in ar efforf to Pontribuio to

'

the world of litcrature.f‘Tho oocado of tho forties was by no means

l
i

composed of los t ycaro. Mcn wrofg from thelr hcar,s and many wroﬁe
senrching to_,ao d@pth oF their humannty. nyitetsfr ght. to expre uj

themselves, thelr times, their cultur and . th elr country. The(

forties were truly'prosperOUS'ye&rs in 1LL0TJ uro, bu+ tloy were

years that were cut‘short‘infthoiliterary :orld booau e Of a war

that tock men away From thelr typcwriter“’¢nd p]acél fhem in jox

tholes 1 Forelign flelds. ,The shelves are b&re of,many books‘that'

Gt

st hove been there had +th noL ripp nad.
By the ead of the iorti— 1ho'writers uf 1h3t du, 1e had not

Themselves out. Many did not sLop WLlLlH‘ at the end of the!

but continued to write and I‘ﬁom" f't;hei? hmrt:&: Into thely -




te

work Tor mony years after the Torties had passed away. The forties

may  be characterized by the names that critics have glven then,,

y
but they are not logt years. Literature as a businecs prosperdd
during the late Tortles as 1t had never prospered before, according
Publishers
L O, i

5o The world began to move forward and has

continucd to do so.
The writers expressed ghemsclves more openly during the decade
of the forties than they had ever done hefore. There was a frankness

in the language of both 0ld and new wrilerse. Carson McCullers was

~

one of the women writers of the early fort;es who expressed herself
o

3
'

frankly in writing about sexual experiences and problems of girls.
: . ’

S
i

er {fumovs book, The Heapt Is A Lonely Hupter, jpresents sexual

cxpericences and thoughts of adolescent girls mjch more frankly than

. . 1 . .
women wrilers had previously done. The franknecs of oxpression was

- ,
to hove reached its height by 1956.° : s

The literature of the fortles wasg different from the litc
almosr

LIS

the thirtiese The literature of the thirtiles Was‘completcly ,

Y

Inated by the necessity for soclal protest. Writers assipgned

themzelvez the tosk of writing about the soclal and economic problems
of the working class.3 By the early forties writers were no longer

concerned with social injustlces They were concerned with the

. 1
inward self, !

o &
i

I .
Literary Zriticism became an important part of literature in




+ «

vely Testioss The greatest work of criticlon of the Forties wak

1) by John Crowe Hanaom{glf&hu New Crd bietsn

toin the literary world, and became o prominent

e

o]
S
3
e

inflnence during the forties. 'The decade has also beon called the

of Jriticlism," beecause many of the new wrilers were Influcreed

h )
R RSN According Lo Salzman in The Survival Yoars,

"

as been called the "Age of Proge IMetion becanse of the steoads
] & » )

vy

ol talented writeors of fietion. Salmmon says that Robert

Lowell, Jean Stalford, Peter Taylor, and Richard Wilbur, along

with other great writers, were itnfluenced by some of lhe new criticmi
such ns Allen Tate, RoP. Blackmur, Brooks, Warren, and Hanmnm.5

tae Chester loe Blsinger backs Mre Salzman ﬁn cailing the forties an
age of Frose Mictiond" Mr. Bisinger writes that the Forties hag

heon given many different titles. He wriltes that the forties were

years of survival, and years of criticiom,

rery form of that era is fletion, and it reveals more nbout .

the forties than does any other kind of literature.

According to Mr. Eisinger the writers of fiction reached deep

[

ivto the hidden pockets and brought out more about the inward selfl,
the strugele for survival, the plcture of the times, and revealed

about the seecrets of man himself, than did the writers called

iiies, or sociologistss The fiction of the Forties not




only gave us a h'<lory oJ the age, but JL &avv us an ins@ght into

gain an wnderstanding of man himsclf.7
. : "

One of the Tirst books to be publlahcd ¢n the forties was

The Ox-Bow Incident (1940) by Walter Van Tilburg Clark.s The

Bitter Roots is another book that was publl hod in the early fortics

himself worthy of many'honors. The New York Times carried a

review of this hook. ‘Mr.‘Ffod T Mars wrote the followLng state=

yarng of an American towﬁ bOthodﬂwhich‘are practically,the'besti
sort of thing our ndveii sto do.“This like dll'the g@od ohos, is
an original. It has a pawhy Waj with 1t that makes one grin WLin'
rocogn;tion....,_An appealing bqok with 1fs urheroic EQy hero,»its

ironic subtletles, ils

(’1

serioum intcnt." ‘The Bilttexr Roots is a

beautiful book. Only a master cuulo havn accom;liuhod ina Dhori

novel what thiS'uqthorﬁaccomplighod in Tho Bittep Rootg.l‘Althongh
the book des rib,;:fhéltimcs dufing‘wmrld W@r T, ;Ufeéder hai ouly
Lo use hio ’maginﬁtionkéhd subztitwfeonfld'War Ii7ﬁQ bring it
elozer 4o g laﬁaf timeg T+ ﬂnu 1 be any WdT 3‘Thé'bbbktis‘timew';
VToam, but that ig only one of the boanrvﬂ ‘of Thi gréﬁt work.

i author of +hﬁ” pqpnr had on]y to Tptd a fnw pJGO“ *3 rnbornjzu

K

3
v

weidents and chlracter %hit rof]ootcd knowlodge.sha had bainoi

Lol
. S

W

&

the depth of the “sclf." The fiction writers wrote in an effort to .
the dep | 1w

It was written by Professor Norman Macleod, a ertcr who has proven .

ment concerning the bookt "It is one of those original and engaging‘




[l ]

~bont the author himgelf, Upon discussin\'hvr +houph+q ww+h the
L

Cauthor she was asnsurad iha+ ho had drown uyoﬂ muny of hJu ovn

experiences, as almost a]] grpdf wrjforq do. Thﬁ characters in thvn;

" pook are so real a xeader can closa his eyes ‘and ;Je;thcm 1aughing,

running, and playing.

The Bitter Roots centers dround tho nutuor hﬁghluohool,

relatives and friends, tOWnspeople,hevoh¢e knew, “the place where

he grew up, class strugele and World War'

protagonist in The Bitter Roots, could have bocn dny boy grow1n¢

I. auly Cro:g, the

up in any western LOWn, or . any town in Lhc counfry. ‘But Pauly
is none other than. Profo sor. Mmcleod thn but a boy.‘;Stiff‘
Sullivan mx,.L star athlete ln'ﬁhe high school whcre\Pauly attended

school.  Augite Storm, the pastor's son,ywas another boy whom

Mocleod knew.  Betty Darling W none other than Maclcod' Flrdt Qdolesce wt
love in real life. The doctpr,,Pauly's iﬂpfabhor, rnFloc

many true characteristiés.oflMacleod" roal utepfdther, who w(u’. T

doctor in real life. The same appllo ‘to %ho moihor of PlllYi 

.

|
|
i
|
|
She was real in LVFPY momont oF the ﬁiory. The erter of this: R S '
| x
paper 1s not suying t dt The Bri+or HOOLU lm an,autobiography'
? Prefesgsor Norman “¢clood, huf she 1 saying that ths ulhaor of -

12 Bitter Roots 1ook rcal momont from his lifo and wrobe about

them with o sﬁylc‘and maznor of hi» own, and madc oach nomont 1 =

1.7nnuM fn@L C&pturoo and rduCLﬂaLCu & rclder s~imagination.




*

Lrhop fools in one amony mlny mfcompll hments of Pro.o'mor

PR R

Norman Pacleods A van In Nidpn:xuﬂﬂ Was . publiched : 9/7, He

|58
v

the Time  in 1941, and Pure Ags Nowhere 1n 19524 The

thirties otakes claim to o bxg‘porlJon oF Professor Macleod's work.
» ‘ 435 yert '

Al of nis work has notiboon publisheds  Not only has he work

walting to be pule,hod, but he has work that is now in progress, and

‘no doubt the work he 1s now xo?dlnr h;lW holp to nake true in the

futnre, the statemért mddo @bout moin Life and Lettor Tod”"

(huu lon, Ling an4> Spring, 19,6 "Ac rLulH noancw for lnn &11
of Tame is Norman Maélebd. In Japin, Bo]gmum, Czecho slovaking
i

everywhere he is trarz]ated and admircd. HLU name can serve as a utar‘~

ing point of convor atlon in anJ 1ntorna%10nal éongregaflon of

younger writerse" A éreat ertet of Lho thlrfan" and fortlo°<énd ¢;$*/es @ wd

‘

still a great ertcr, thlo 1s Profes sor Norman Macleod,

Wallace Stegher is another contribufer to Lhe fiohlon of Lhe

forties

fas]

‘/
5. In 9MO he publL shed On A Derlwnﬁ P1a1n. Ih 19U3 he;,

came out with Pire A

nd Ices: In' 1943 utcgnor publjshed T]O ;'5 Rock

v Monnloin, and in bh1 nove] he was able ro p@lnt al pxcture

of identi Ly and the American Wcst. AHis last book .of the forties

Vs wecond Crowth (1947).4~ Stegner wrote before and after the war,

but, according to Harold Co’ Gchlucr in quty Yomrm OE l)o AmorJoan

L )
r,u t

l

Lhe only maJor nOV61L3+ Lo nomo directly'

o

k“U/»; s John Hersey wa.s

Ut Ol the war.  John- Her oy was sald tO*bO”a*sympathtic‘tcyort@r




Aurine the ware fuch of his sympathetic feeling 1s shomn through-

out his worke His Zell For Adeno was publishied in 1941, He i1g alad

Sl

e author of Hirochima and The Hodle Hivoschina i o portrait

of Tuctusl fcport o?qfhe:bomblné of Hiroshima . Ihe Mall was not
Publishcd untll 1950;‘but It is sald to be considersd one of

the Fluent Americon novels to dote about the war, according to iy,
Gardinag.

Among the Flood of novels after World War Il wae Wi

(1966) by Gore Vidal. Vidal wrote dilliwaw vhen he was only

nine=-

o /5 10
Loen years olde  lis gtyle w77/§5mple.' Added to the lint of

var novels was dhe Galler

Intervsting novel, hut one of the better war novels is Ihe Naked

And The Dead (1948).  The Naked Aud Tho Dead was written by Norman

Haller, and 4t describes military action on a Pacific island.

r (1947) by John Horne. The Gnllery is an

o, ] - 5 ‘ b .
ITn many ways Mallee's work resembles the work of Dos Passos. In this

novel
betber yworld.  Irwin Shaw gave to the Tortics The Young Liongs

{9 e s .. !
\lywu). inis work of Shaw's has been clasgificd as one of the &

. 5
Lite i

g

During the decade of the forties the writers of poetry took

amnoag the great writers of the literary world.

Glielr

oeetry after the war shines with a new quality. It is

o

s Failer shows mon in the midst of corruption and yearning for a-

dynamice It is filled with “the now." It is contemporary




hLLuH At 4(11 w~11 Ooniompurwrv fhln(
: . f,ffu

'11 CSimpliclty and clarity arve distinguishing marks o tho
\ou poetry Aftor World Wo II‘thﬁvponLu bocane personal

mwiﬁon«T‘ they turned Lo ponuly oJ LCL]JHb and oxperience-

'

Robert Towell was one of the wrﬁ1mro who von+r1hutﬂd 10 bhﬂ

#1d of poetry durlog the‘dccaﬁc of the f01+l¢u. Hb Wl moved

nd 3 nTlunnead by the war, sccording. fo utcphon ufcphnnchov 1n

tonn Poctry Sinae 19“1. Ho spe nt yar+ of the war JL@LS Ln

‘priscny and this pWayoﬂ a vqrt'in his v Jr'tin{

e

?hiu belief Jn Rovan GﬂthOllCJ sm that he st abTe to ]atoh on bo

,'\

poe%ry.
4iACCOTd1n” to Mre 8 'lcpwnvhcv, LOWGJI Was. ca1]ed a pnoplo pootﬁw
kb@cnuse of his ﬂrjov1ng conoorn for the plrjiuai condit1on and

destiny of mankind,

Randall Jurrell was another poet of the forties.  His first
collection of pootry, Bleod For A Stranger, was published by =

Hufcourt, Brace and Company in 1942. E&rlier afgroﬁp of his

poems had appesred in

Ilvo Young American Pon 5 (1940) s Mpa.
A o ey \,\;,.ﬁ” e S : ' .-,\' ,‘. . .
Stepruchoy says thot Jarrell DOOmS are GXP#C\SlV@'Ofnpaln,gnd
erit ‘CjT of qJ7OCfLLLca] die ruptjon and +ran formdilon as lel.

Karl anfpljo wrole h] )bo . WOrk durlng thm fortleu. HLb
better works | nnd 1n h1 ‘work

ar Jﬁ‘"vd bcfwonn thc yparu 940 1948

and pluocr,

ylews arc ﬂﬁsr,tardnﬁ and . nev viewus hﬂﬂomﬁ a prrel of the now
view: 3o

BuL 11 wan Through




hé points out: the shortcomings of gocmety, thevrellgioum, the

oo P
racial and economie injustices that.nff1¢ct all mankind.™" . Shapiro

s the author of "Necropolis," "Buick," "University," "Waitress,"
Aow? st R . b i .

" "

"auto Wreck," "The Consclentlious Objector," "Troop Train," "The

Cun," "The Jew," "The Leg,"«"VwLettor," "The Convert," and many other

moems.  His pootyy gulhatc” wnth enotions and fooTings. In "V-Letter"
thé‘reador can almost,feol'th‘vanpuisn Of war and 1t separations.

 ‘Tko (oJluw;nb is & uamplo of hlu writing LA@+ is 'compaét with‘t@egfeel~

i

. q.i‘ .
ing and enotlon that is s ‘typical ot his work? ‘

I love you first because you wait, because
- For your own sake, L cannot write . ,
Leyond these wordse T love you for these words
That sting and crecp like insects and leave filth,
T love you for the poverty you cry -~ - o
And I bend down with tears of steel DR
" That melt your hand 1like wax, not for +h10 war
The droplets shattering
Those candle~glowing Twnger" of'my_joy,
But for your name of agony, my ]?ge .
That cakes my mouth w;Lh salt,

v

Shapire wrote about what he saw and felte He did not seem to care:
. . X : S A . ) ) L
. . e OV N
-what previous gcneratlons had thcught. He looked for his own

‘meaning and wrote what he fclt and. saw.

I
'/

““Tlnnno Monro is ano+hor write er who m&do manj contrlbquons

i

to the literary wor]d of tho for+1o ML%S Moore-is known for Her
u+rnot Uyllablc stanzaic form Hér poetry is do crlptLvoly poyfcct,

nd she believes that ahything i¢ pprOprldt@ qub)oct ma+ﬁor for poetryo

RERO




ders have compared her with Enily Dickinson. She wiote
ropenders Have !

e the Forties and she continued to write during and after

cortios. "Natrust OF Merits" s one of her famous POCIS e

dished in 1943, the poem ls wezy serious and straightforward,

) poét hopes that oll mankind will unite under the flagz of lovas
poet. ! o ,

feolas that evlis within are what cau@e lhc ag ot ‘ 3 and diéruptw
of the world. Tn tho lagt: Fou 11nn‘ of th@ 90<m, Mise lioore

t hate will die with us but bnnuly wll] dast Torever,
‘Proled”ow Norman Macleod pwant a VJvrd pjbiurn of

L [uﬁ +hat deSfWDys
- §“,m~k,v,LM@ men in "1nniD¢rL Descent puhlivhcd in A

n Tn MLdLAQSJ,P (194”):

The mind is like a mirror, a4 miracle whooe Tisht
“Can drown within ‘the image that blackens out iy sight
stops beyond the eardrum to beal its murder in

Or drﬁvnm along the Tingers taking the tactual to
The terr ror that L determines what we are and do.

th%evmr the nocteil ndees or. niats upon the bri
“Surface above the nwndlc that held ws . once Luﬂ ight
CThe taste and w11 our lorfurw the touch that-
Brings us through o '

The single thoubl, dJuLor,u uis - and blurs
Our- will and £00c u ' L
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never be Torgobtens Poctry had 1ts place anong the fortics, but
never he 1orge )

was only one aspect of what became a bl& business duriug the
Y was Ol ~one

s World War Il lule hed because of‘uomc new ploy-
Tennessee Yilleamns, Arthur Miller, and Wiiliamylngc nay
nﬁidnod a5 beling import&nt new dramatistse It has been seid that
km' A Strectear Named Degirpe (1947) is a continuation of

the
ological explorations of Eugene 0'Neill, and Millers' Death

L dalesmon (1049) 1s an extention of \the social probing of the

ssion dramas of the 1930'se This is ﬁ%e*view of many critics,

hese plays had something new to offer the American theater.

playwrights did not rely upon the themes and techniques of the
writers of the past. Thesc plays were new and. they had gonething
0. saYe

According to Jean Could in Modern American Playurishi
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“Lhur Miller's

flrst play to be published wags Man Who Hod A1l The

ok (19”’), but it was not as successful as ALl 21 Song (1947),

"
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study of the results of failure in family and

. 13
Bocial responsibllity.  Because of thig play Miller was reparded
dramotist with the nost_ Lo g

suy curing the post-bomb era,
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asonial relationse

+ is impossible for the author of this paper to dimcuss all
8 5 iR ) [N 4y % -

ters of the Forties or thelr works. Therc are maay worthy
f’ ’ . . ‘ o i

svs of this period that this paper hag'qbt even touched on.

. B R . i N
ster wishes apologetically to list a,few of them because she
o

L report on a study of thelr works due-to lack of time.
writers belong to the forties and it‘would be unfalr not to

ton their names. John Berryman ("Ihe Moon And The Night And

n"), Koy Boyle ( The Gamals Of Mars ), Irwin Shaw ( The City

Total Daxlness ), Stanley Kunitz ("Reflection By & tiail-

'), Robert Lowry ( Loyover In Bl Pazo ), Lawrence Crilehell
sh And Bloed), kdward Newhouse (Time Out) Harry Brown ( A
In The Bun ), Robert Mefpughlin ( Wherc You Been, Pal? )

2
d Hayes ("Porte~Cochore"> Ckzzf examples of noteworthy work. ALl

vriters mentioned made outstanding contributions to the litersture

Y

Tit

Literary hlctory.

Accordingvto Spiller, Thorp, Johnson and Canby in Iditer

L
LY

ax

OF he United States, literaturc was

about to become a big

by the end of the thirties. During the wartime years
ublishing industry was srowing by leaps and bounds. However,
5 Taced with many handicaps. There was o shortage of paper
blnding cloth, Another problem that the publishing industry
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eod was Tiadd n;;’:_-w smy Lo dmhnbulc the bookss  Mont of the
,lshorv' were locatoed in the larger citiese The industry had

rind a way Lo reach the publics  The industry Tound itso ANEWeT
: . \ » v ‘ B . ' . : o R
by turning to simall pocket THooks and placing them on sole in:

. : ‘ . ' ' k; A ! ™ ‘ .
atores, doepartment: forc ~and, stationery shopus."By’19N2

there Wwern morc‘vobko‘~“ zevbook. for udlL 1mn 1\crlarg@3{ noews
- . i R o o
o atands had reom to dxuplxy. S R f,'w

The ma;mzino.lndu ‘ry “Ape Juncod propph{11y nlso durlng +hc

wvartime yearse  They had no problem @131ng aﬂﬁmanv magnzines

thei;1quota allowo& K wome The one who'fecoivod litllo hono?s,

«om the erh anlog in literaturo’w@s‘thc,Writék him sl

a Tew of them roomlvvd any’. oF Lhﬁ bonnFLLU, accordinb Lo L Loxnfy
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work was W(‘:H re\(‘m_vod by Lhe pub 1o ) "L.'}ft, 89 awal tcd him alsoe.
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writers in 1910, 7 but @11 +h1» had uhﬂn@pd bJ 19“6.. Recor_skshow_g;

thot i

Desder's Jl”@ﬂ”'gdld hlbh 885 a dmlinr a. word fowysomo‘

of the sriicles pubTL”hm< iniits mé{&

s

In LiteraTV‘HﬁﬂﬁorvfgiﬁThg'




commercialien wis nolt the only tendency that transforned the Litersry

aorld after 1030, Tn“*ltutxonjllAutionganﬂ'collectivi%ation played.

their parts well in the tronsformation too.  Theé ingtitutions thot

were

,enough to supporﬁ~litcrury activitie@ held

o monopoly

of thems The Federal Wrilters Pyodvnt becamo widulj known during the

thivticoss 1 ol there wd&'a co “arence held and word was put
thiled Tn 1941 the 5 nf i 11 t d t

out-that the government was making plans to support -the Tine arts,
ond WHls was to include literature » It was belicved that support
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For artists Lmd wu ters would be bebter than it had ”bor::n guring

Ahe depresolon years. 'Thi drmm n(;vor'bocmn(, a, Jealw ty boc‘m e of

and a hzngn of ﬁOVernmont

the war, the bos llllfy of Lonbru‘V

yg1oouno3 row a curtuin,onvthcso TLgamu._ Aftcr 19”; tho only support

literature recel nd from Lhe governmoni Was fhroubl rogoarch propram

gpongored hy the Library”Qf”COngroCs &nd Lhc 3 ate Dcpaitmhnt Ln
L ) .; ) 1() [ . R
Cthe Toreipgn fields™ Lo

Americon universities a ssuﬂo@ the burden that would have been the

Tunction of a bureow of fine artsbhad'it\dovelopedj TThe_univeraiti‘s

were gble to bocomo’conﬁers QfﬁoreathO ct vvty bCCdU e of . 1arh

enoowmenks,'Tonrnmenh5sul>orL, Jnd ﬂrdntg from th uJIh‘”JC
il v ’ .
Bockeellon

5T fouﬂdationg. The univefsitieﬁ‘offered courseg in

wyibing,‘and oF{on Lhe e courme wcrc( @urh1 bj wthors hhat

o well hnowns - In thu uarlvaQOO?s_' mohlng'and,k:”""*
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coninection;. thes ~activitiés;w6refw0r1ds'ap@?t, but aftor 1OIO many'of




“the Teading unlversities: had’ p]jcﬁd on- lhn:r Tacultiecs well known .
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te, and poeﬁs. Accordlnu u LJlﬁrﬁrv HluLO(V Of The

critics, novells
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